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MUSIC OF THE "WEEK. 



Miss Clementine Barnard's First Soiree 
Musicals. — This talented lady aitist gave her 
first Soiree Musicale at the rosidence of her 
father in 16th stroot, on Friday evening, May 
10th, on which occasion sho was assisted by 
Miss Antonia llcnr.o, Signor Sevorini, Signor 
Strini, Mr. Eben, and Mr. J. N. Pattison; 
Mr. Edward Hoffmann conducting. An ele- 
gant and refined nudienco was in attendance, 
and the whole performance went off with 
great eclat. 

Miss Clementine Barnard has a delicate and 
nervous touch, combined with a flexible and 
powerful wrist ; sho has acquired rapid and 
brilliant execution, and plays not only with 
fair cortainty, but with taste and expression. 
She is full of enthusiasm, and possesses un- 
questionable talent. Her solo performances 
were cxcollently well rendered, especially a 
very melodious and well constructed Mazour- 
ka; of her own composition. In her duos with 
Mr. Pattison she played with remarkable dash 
nnd spirit, producing brilliant effect. Miss 
Barnard has the material for a fine pianist, 
and she can attain that point by strict and 
Intelligent study and the toning down of that 
enthusiasm which is apt to carry her in ad- 
vance of her accomplishments. Hor youth 
affords hor ample time to win a high position 
in her art. 

Miss Antonia Ilenne is one of our rising 
vocalists. Sho is ambitious to rise, and hor 
beautiful voice is an assured material to work 
upon. She "sings with grace and feeling, nnd 
in ballads especially, her simple naive manner 
and distinct enunciation nre always effective 
with her nudienco. Sho was deservedly en- 
cored. Signor Sevorini is one of cur sweetest 
concert singers, and on this occasion ho met 
with his usual success. Mr. Eben, who is a 
conscientious and able artist, and the best 
boIo flautist wo have, played two solos in a 
brilliant and effective manner. Signor Strini 
was one of the auditors, but by general request 
ho sang Rossini's "Tarantella," with such 
spirit and effect, that he won a hearty en* 
core. 

Mr. J. N. Pattison, who was ubiquitous that 
evening, having to play at two other privato 
Boirecs in Fifth Avenue, played his popular 
and clever fantasio on thomes from " The Doc- 
tor of Alcantara," with his usual brilliant 
touch and magnetic power, eliciting tho most 
cordial admiration and applause. Tho soireo 
waB in every way a niarkod success, and we 
understand that it is x tho intention of the fair 
pianist to givo similar entertainments weekly 



during next fall. Mr. Edward Hoffman ac- 
companied with his usual ability. 

Grand Sunday Evening Concert. — Mr. 
L. F. Harrison's Thirty-seventh Sunday Even- 
ing Concortwas a success both artistically and 
financially. The new feature on that occasion 
was tho appearance of Mmo. Ellen Roville. 
This lady appeared but pneo before in New 
York, at the first concert of the Messrs. Poz- 
nanski, where her success should certainly 
have secured. her constant engagements. She 
is a well schooled and educated artist; familiar 
with all styles, and competent to interpret 
them with grace and effeot. Her singing on 
this occasion exhibited a fine, well trained 
voice, a little wearied by tho church services 
during tho day, and a style at once pure and 
popular. Sho has conquered the graces of her 
art, and uses them with a skill which ensures 
the attention and the appreciation of her au- 
dience. Sho won a hearty encore for her first 
song, by Berger, and sang hor second song, 
" The winds that waft my sighs to Thee," a 
lovely composition by AV. V. "Wallace, in an 
impassionod, tender, and effective manner, 
Madame Revillo is a valuable addition to our 
concert strength, and we hop© to hear her 
ofton. 

Miss Gilbert played in a lady-like and 
graceful manner, giving evidence of improve- 
ment in force of delivery. If she quietly per- 
severes, she oan cortainly make an assured 
position. Mr. W. G. Campbell made a good 
impression, and Mr. George W. Morgan gave 
that markod eclat to tho concert which his 
organ playing must always confer. His rare 
skill has rondered even Bach and Rink ad- 
mirable, nay, delightful, to a miscellaneous 
audience. So much so, that it is nothing un- 
common to hear a Bach fugue determinedly 
encorod, when unravelled and made clear by 
his dexterous hands and feet. Mr. Morgan is 
a strong card with tho public. Tho orchestral 
performances were a very pleasant feature in 
the concert. 

The Mendelssohn Glee Ci.ub gave nn 
invitation concert at Dodworth Hall" on Tues- 
day evening last, to an overflowingly crowded 
and fashionable audience. They were assisted 
by the following amateur friends : — Mrs. Ar- 
thur, Miss lloldrcge, Miss Bostwick, Miss 
Arnold, Miss Leupp, Mr. J. W. Pirsson, Mr. 
H. Moorebouse, Dr. Nesmith, .and Mr. Dale 
They also had the invaluable asssistanco of 
Mr. Richard Hoffman. 

Tho Mendelssohn Glee Club, amateurs, sing 
admirably. The voices are excellent, some of 
them oxceptionably good, and they sing with 
great taste. They have evidently studied as- 
siduously in the line of artistic effect, for 
their light and shade and general coloring are 
worthy of much admiration. Thoy sing with 
decision and with spirit, and interpret all they 
undertake faithfully and effectively. Its-suc- 



cess on this occasion was not mOro flattering 
than it was deserved. 

Mrs. Arthur sang charmingly and mot with 
nn enthusiastic reception. Miss lloldrcge also 
shared the honors, and the Well executed quar- 
tette for four female voioes, by Rossini, entitled 
Miss Bostwick and Miss Arnold to a share in 
the praise. 

The nndanto from Mendelssohn's trio in D 
minor was very creditably played by Miss 
Lcupp, Mr. J. "W. Pirsson, nnd Mr. Moore- 
house; it showed the lack of rehearsals, but 
was nevertheless a most creditable perform- 
ance. Tho cornet duet by Dr. Nesmith and 
Mr. Dale was an excellent performance, both 
gentlemen producing a fino tone, and executing 
their parts with grace, smoothness, and senti- 
ment. The baritone cornet solo by Mr. 
Luqueer, was a performance worthy of high 
praise. He has acquired great facility on his 
instrument, executes clearly, and throws senti- 
ment nnd passion into his subjects. . Mr. John 
Ward has an excellent voice, sings well, and 
his efforts were most cordially greeted. 

Of course Richard Hoffman was tho star of 
the occasion, excepting, of course, tho ladies, 
as ho must be in whatever association he ap- 
pears; for in a musical point of view, ho has 
no superior in any musical circle in the old or 
new world. Among bis other honor?, ho can 
boast of being one of the honorable shut-outs 
fiom Steihwway Hall. His selections on Tues- 
day evening were, of the most charming and 
classical character, being three pieces by 
Chopin, one by Mendelssohn, and another by 
Stephen Heller. To those who know the quiet 
grace, the tender manner, tho refined sends 
ment, of Richard Hoffman's style, we need 
hardly relate tho exquisite gratification and 
perfect satisfaction his playing gave to all 
present. His is the true piano playing; ho 
treats the instrument as though it were an 
intelligent medium, which would respond to 
every shade of sentiment nnd expression, and 
feel ©very delicate emotion, or fanciful inspira- 
tion, as it flowed from the soul and brain of 
the performer. With such treatment, the 
Chickering piano responds to the utmost needs 
of the artist, and becomes for the time a 
sentient being. All tho selections chosen by 
Mr. Hoffman were rendered in perfection* 
Grace, sentiment, delicacy, force and passion 
wero tho elements he yielded, and with them 
colored the various Bentiments of tho composi- 
tions. Tho audience literally hung -enraptured 
upon tho affluent beauties which his fingers bo 
exquisitely interpreted, and encore followed 
encore, as though enough of so good a thing, 
could not be had. It was a pure artistic tri- 
umph for Mr. Hoffman, for the audience was 
a choice musical one, and could keenly dis- 
criminate and enthusiastically appreciate. 

Tho concert was a delightful one through- 
out, and Mr. Schrimpf, the conductor of the 
Mendelssohn Club, deserves honorable men- 
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tien for his admirable training of the singers, 
and for tho decided success of the concert. 

Mr. G. W. Morgan is engaged to perform 
on the new organ rccontly erected by Eben in 
the Church of the Holy Trinity^ Forty-second 
street and Madison avenue, on Wednesday 
evening, May 29(h. 



HOW DID HE LEARN IT? 



The sensation Paris correspondent of tho 
Now York Daily Times, in one of his letters to 
that paper, makes the following startling an- 
nouncement i 

"For example, to the surprise and the shamo 
and the horror 01 all Paris, the unar:istic savages 
of the New World will take the Grand Medal'tbr 
musical instruments in the person of Mr. Stein- 
Way, ot New York — an event which has astonish- 
ed the Parisians more than if the Prussians were 
to march up tho Boulevard tbis afternoon, with 
Bismarck at their head. ; ' 

We have no doubt of it. It would astonish 
any one, to find that the Times correspondent 
knew of tho decision of the jury, before the 
jury had arrived at a decision ! The para- 
graph sounds to us as though it was written 
by the "bogus-proclamation" attache of the New 
York Times. It has so broad a flavor of un- 
truth. The gentleman either wrote what he 
does know, ox what ho does not know. If he 
does know, how did he obtain the information ? 
How much did he pay for it, and who furnish- 
ed tho money ? And which of the gentlemen 
on the jury sold himself to tho correspondent? 
Was it General Melinet, or Lord Gerald Fitz- 
gerald ? Or Ambroise Thomas, or Fetis? Or 
George Kastner, or Professor Hanslick? Cr 
Schiedermayer, or the Hon. Seymour Egcrton ? 
Which of theso gentlemen pocketed the hard 
dollars, in exchange for this bogus informa- 
tion, which so surpris?d the Parisians ? Lflfe 
Eosa Darile, we only ask for information. 
Which of these honorable gentlemer, sny? 

We believe this imaginative correspondent 
to bo the samo who furnished the astonishing 
information to the German papers here, that 
Erard and Pleyell, after hearing the Stein way 
pianos, tore their hair, wept, looked on with 
blank astonishment, and then solemnly de- 
clared that, after what they had heard, they 
would not exhibit at the Paris Exposition, to 
have the laurels torn from their agonized 
brows; and further, that then and there they 
would give up business, and present their fac- 
tories as they then stood, to the all conquering 
Amorican-German. ' 

shame to France ! glory to our West- 
ern Continent! mendacious correspondent! 



HOW THIS WORLD IS GIVEN TO 
LYING. 



The excitement in Paris rogarding the pro- 
bable winner of the Piano Prize is rising up to 
blood heat. Tho New York Correspondents 



in Paris have commenced tho noble work of 
manufacturing public opinion here, by indulg- 
ing in tho most enormous stretches of imagin- 
ation, far beyond the range of truth, so that 
one of the firms exhibiting shall have all the 
benefit of preliminary puffing for success 
achieved, "before the jury themselves have 
come to a decision. And to further elevate the 
aforesaid firm, they resort to such bare-faced 
digressions from the truth with rogard to the 
rival exhibitors, that they Will soon bo dubbed 
tho modern Munchausens. 

The Correspondent to tho Weekly Review, 
the first initials of whose name are Edmund 
Remac, whoso connection with the firms above 
alluded to are well understood here, writes as 
follows : 

" I heard, the other night, one of Chicltering's 
pianos played by Theodore Ritter, in the Athe'iie'c, 
and it was natural that it gavo no satisfaction, 
although Ritter, who is, by his style of plajing, 
calculated to show the good qualities of such a 
piano, tried his best to do justice to the instru- 
ment. The Freuch critics, who were assem- 
bled in good numbers, shrugged their shoulders. 
The pianist, who played the instrument, spoke 
after the concert, rather indifferently about it, 
and the only notice taken of the concert was 
about ten linos in tho Figaro, among the fails 
divers, and without signature, such as everybody 
can get for two or three Irancs a line. Never- 
theless tho piano was a great deal better than the 
be3t French piano I have heard here, with the ex- 
ception of Erard's. : ' 

Now the greater part of this is falsehood 
mado out of whole cloth. Mr. Remac well 
knew that he was making a deliberate mis- 
statement, and one that could be proved upon 
him to his shame. Instead of the Chickering 
piano not being noticed in connection with Mr. 
Theodore Ritter, excepting in the Figaro, we 
refer our readers to the Art Journal of May 
4th, in which will be found an article from 
La Presse IiJusical, one of tho most distin- 
guished of the Paris journals, which we gave 
in the original, and in which the following 
passage occurs, signed by the Editor : 

"Unfortunately the want of space prevents us 
from giving a complete study of the instrument 
upon which he performe'd,"but as the magnidcent 
instrument contributed greatly to the success ot 
the eminent virtuoso, H merits especial examina- 
tion. To-day we must be satisfied by stating 
that the immense renown enjoyed by'the Ameri- 
can pianos made by Chickering & Sons of Boston, 
appeared to us entirely justified, and we share, 
without reserve, the opinion of the celebrated 
pianist Gottschalk, expressed in the following 
terms: 

"The merit which distinguishes these admira- 
b'e pianos, is an evident sign of artistic progress. 
Nothing in tho world can equal their "singing '' 
capacity (de chant) nor the harmonious roundness 
of their tone. There is a perfect homogeneity 
throughout all tne registers. The upper notes 
are remarkable for a clearness_and purity, which 
I do not find in any other instrument, while the 
bass is distinguished for power without harshness, 
and fbr a magnificent sonority." 

M. E." 

As regards the price of a puff per lino, Mr. 
Remac,. doubtless, takes his own standard of 
valuation. What Theodore ■ Ritter thought of 
the piano may be inferred from his playing 



upon it immediately afterwards in the Exposi- 
tion in conjunction with Madame Escudisi* 
Kastner. This improvised concert created an 
extraordinary sensation, and called forth re- 
marks from most of the journals, among others 
La France, Le Monde, the Revue et Gazette 
Miisicale, (which article we copy to-day) and " 
La Presse Musicale. The article from the last 
named we published in our issue of last week, 
one paragraph from which will show tho esti- 
mation in which the Chickering pianos are 
held: 

Wo will not expatiate further, to-day, on the 
merits of these magnificent productions ot Amer- 
ican manufacture: we will only say, that having 
seen and heard all the other pianos exhibited iu 
the same section, we believe that those made by 
the Messrs. Chickering can defy all comparison i 
The improvised concert, of which we have spoken, 
has given a force to this opinl ,n which places it 
entirely beyond dispute. 

Mr. Remac then proceeds with a tirade of 
boundless puffing of tho Steinways, and lays 
particular strsss upon their "inventions" We 
shall, by and by, examine these " inventions' - ' 
in dotail, and shall probably trace them to 
their original owners. 



THE PARIS EXPOSITION. 

Wo lay before our .readers to-day another 
article upon the American pianos in tho Paris 
Exposition, taken from ono of the leading 
journals of that city. It is closely critical, and 
was written, evidently, only after a thorough 
examination of the instruments. The reputa- 
tion of the Revue et Oazelte Musicale, stands so 
high that its opinions carry great weight, and 
that the American pianos are creating a pro- 
found sensation in Paris, may be inferred from 
the large space which the Revue and other im- 
portant journals devote to them in their col- 
li nns. After some general remarks the Revue 
says: 

Aussi bien avons-nous hate d'arriver it ce qui a 
e't<S l'evt'nement musical de la semaine, a ce qui 
est encore a FExposition l'attraction artistique 
de chaque jour, a ce quia e"vellle l'attcntion de 
presque tons les organes de la presse, a ce qui 
forme le snjet des conversations du monde artiste, 
nous voulons parler des pianos des Etats-Unis. 
Entrez a l'Exposition par une porte quelconque, 
et marchez devant vous jusqu'il ce que vous 
arriviez au jardin central. La, dirigez-vous vers 
le secteur" qui a pour inscription: Etats-Unis 
cPAmerique, traverscz la galerie de I'archsSologio, 
cello des tableaux et des statues; vous venez 
alors devant vous le salon oft MM. Chickeriug et 
lils, c!e New- York et Boston, et MM. Steinway et 
MM. Lindetnann et tils, de New-York, ont expose 1 
leurs instruments.. 

Aprds les avoir entendus a l'Athe'noe, nous 
avons dit la suayit<5 mcrveilleuse, la robnsle 
structure, I'elegance exterieure des pianos Chick- 
ering. Nous avons maintcnant it les rccom- 
mander dune manure toute spe'ciale it l'examen 
de3 artistes. 

Paris ne counaissait que par les r6:its et 
Vadmiration de quelques virtuoses la reputation 



